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Researcher 1: Well, thank you very much for accepting this interview, and well, I will start by explaining the project aims. Well, it's to find out, like experiences of making qualitative data open. And, I, academics working with qualitative - that are mix-methods and this project was funded by Research England, and this project is looking at fostering cultures of open qualitative research. We are based at the University of Sheffield, and we are examining how a culture of open qualitative research may be realized and what are the resources that are needed to support it? And so, we will cover questions on the perceptions and existing practices of open access academic research across universities. And, and, we will also talk a little bit about epistemic discussions, and why it might mean to make an interpretivist inquiry open. And then, yeah. So that's, that's a part of the project. I don't know if you were able to check the participant information sheet.
Pauline: I did, skim-read it.
Researcher 1: And if you have any questions,
Pauline: It's kind of looked, very similar to the project I have been working on - at least on open research, so yeah.
Researcher 1:  yeah, great. Well, and it also, you sent me your consent form, so I don't know if you have any questions regarding…
Pauline: Um, not really. I just kind of wanted to preface that I registered to this project. I'm based - at least as a postdoc in the library - working on open research, and so my background is English. I did an English PhD…
Researcher 1:  …okay….
Pauline: …so I'm interested in, sort of, because this project is as well, about qualitative research, and I think, often, like humanities or arts humanities practice research, kind of, all, um, I guess not the forefront of what open research is generally considered, and there are particular challenges, I think in humanities research - and that's something I was interested in discussing in the initial survey form, and yeah, I was happy to talk about it in more details.
Researcher 1: Perfect. Thank you very much. Yes. And, and I mean, if you're involved in a similar project, and maybe we can collaborate later, and we will also have our workshop with key stakeholders. So, if you are interested in continuing to participate in them, we can also invite you for that. Perfect, so I'll start with the questions, and I would like to, well you already said that you are, your background is in English, and I don't know if you would like to specify a little bit of your and your field of research and the typical research methods,…
Pauline: Thanks.
Researcher 1: ..you are using for gathering data and analysis.
Pauline: Sure. Yeah, so I work on like 20th century literature, this I guess, that's how I would broadly define it. And so in my PhD, I worked with archives, you know, I do mainly textual analysis or discourse analysis. I look at poems, and I analyze poems based on, I guess, my research ideas and findings. I also used, I guess what you would call different research data newspaper archives. It's not just particular, you know, like a poem published in a book by looking at archival database of different newspapers and using archives that are also on the copyrights of the poems, drafts of the poems. I'm looking at and there was a couple of, sort of audio files as well. That, I guess you could also consider a part of, kind of data that I was also using. And at the…
Researcher 1: …here….
Pauline: I'm, I'm also turning my thesis into a book which, you know, poses some challenges in the copyright issue of archives and yeah.
Researcher 1:  Okay. and do you have to utilize a special tool or software for the analysis?
Pauline: Not quite sure what you mean with that. Sorry, I'm not quite sure what you mean by that?
Researcher 1:  Yeah, I mean if you're using specific software to analyze, maybe you're using like something like NVivo, or how do you conduct the analysis of the data you collect.
Pauline: Well, I mean I do it myself. I said It's based on my research ideas and then I look for sources that would compare my research ideas.
Researcher 1: Hmm.
Pauline: So, not sure how to phrase that. So, because my research is, as I said, I look at like textual data, what you could go, oh…
Researcher 1: Hmm. Yes.
Pauline: …but I think, in humanities, I thought I talked [to] a lot of people that kind of have a hard time using the, or thinking about their work as data, because it's - some people call it evidence. I also kind of, with the idea that, that the poems analyzing are data, because I think that's [a] very redundant form of considering an artform or a piece of art data.
Researcher 1:  So, you use it every, you name them as evidence.
Pauline:  I would say evidence because they are the evidence of some kind - near the textual evidence for - of - my research arguments, and test it. Yeah.
Researcher 1:  Okay.
Pauline:  I'm thinking about what software do I use. I mean, I use sort of like Excel for managing my my data, and you know, like, there was a couple of times I was looking at poems that have maybe nine different drafts in the archives and to look at the differences, I'm, I, you know, use an Excel sheet to document different versions, and look at the different….We are always in the archives, so I guess Excel is the only one I use. Not sure what else at the moment.
Researcher 1: No that's fine. Don't worry, and what theories or analytical frameworks do you use when you're working.
Pauline:  What analytical framework?
Researcher 1:  Of the theories you, your theoretical framework.
Pauline:  Could you give an example of that?
Researcher 1:  And well, for example, in my case, I do development studies, so I work with theories around tourists for development, and also because I look at grassroots movements I do I draw on the colonial theories of development so…
Pauline: Yeah. Yeah. So, my research has been, instead, interdisciplinary. [SENTENCE REDACTED]
Researcher 1: …you...
Pauline: So I use the theoretical framework of the early modern period, so that the witch trials at the early modern period. So, you know, I was looking at a lot of history books. I guess unless it's on the witch trials, and then how they have been used or reused in 20th century, and how you know, they were part of the discourse of the politics and culture at the time.
Researcher 1: Mmm.
Pauline: And so, I guess the two different theoretical frameworks, I used were kind of historical analysis, from like the early modern period, and other one was I guess like 20th Century, and I, what I think discourses.
Researcher 1:  Mmm. Okay. Perfect, thank you. And well you've mentioned a little bit of your experience working, but what you call that, but what is your experience of working with qualitative data in general?
Pauline: Um, so, during this project, I'm doing at least the the open research case studies, I conduct similar interviews, and you know we restore the transcript and then we have to edit the transcript and then we develop case studies based on that. So that has been a project, where I worked with a different kind of qualitative data - which was, yeah, based on interviews done by individual participants, and yeah, we have - you know - really had to pay attention as well as in here [to] the consent form and information sheet.You know, making, partly making about - making sure that participants are happy with everything that's being published online. Storage, that sort of thing, and yeah, I can't remember. Now, what was your question about…
Researcher 1: Your experience with qualitative data?
Pauline: Yeah, yeah,…
Researcher 1: Yeah, working…
Pauline: …so besides the kind of textual poetry that I work with, it's the interviews. Yeah.
Researcher 1:  Okay, perfect. Well, because you're working on an open research, a project on open research, well, you have some awareness of what is open research. So, I don't know if you would like to share some of your perceptions or opinions, and practices. If you have implemented any practices of and doing open research…
Pauline: So, from my perspective, what I can apply into my research - open research, you know, but transparency about knowledge equity as well, making resources available, and I think, what often kind of gets missed out from the conversation [is] that for me - the idea is not just about, you know, making a publication open access, but then having other types of publications or, you know, research outputs, that translates that academic language or academic output to, you know, to the everyday people - to the outside of academia, that, um, can be useful to you. So in that sense, I mean obviously, open access is very good but I think we have to think about that. Every day people from the general public they won’t read, most of them won’t read a research article. They would read maybe, you know, a blog post, listen to a podcast or a radio talk, or - so to translate those ideas into digestible formats, that I think, that's what's mainly important in making the research outputs open and accessible and my experience has also been, yes, I published Open Access articles, I have a research blog that I, you know, sometimes update with some blog posts - or updating what I do at the moment and some people read it. I always get surprised when I get some feedback on them but Yeah.
Researcher 1: Ah, that's great.
Pauline: I, you know, you used Twitter and now using LinkedIn as well trying to migrate some things to LinkedIn. Um, what do I do? Yeah, as I said, I can't really make my sort of, the research data open, because if you consider the poems, you know, the data, they can buy the book or sometimes they are available online. And other types of data I work with, they tend to be under copyrights in library archives.
Researcher 1: Yeah, that is a very good point that you raise about making research outputs, digestible for non-academic audiences, to make it, to make research like - truly open.
Pauline: Yeah.
Researcher 1: I really like that, is your podcast, the, are your blogs on your research of poems, or is it for other things?
Pauline: Yes, so, I did write, mainly, I think this was mainly during the pandemic, a couple of blog posts about, because the poet I was working on, I am working on is [NAME REDACTED] who is kind of popular in the public is kind of well known]. I was doing a couple of blog posts on her, and then because the way I always, I want to also engage with my research community. So, sometimes I was writing things that I'm like, you know, what am I doing, I'm attending these conferences and my publications will be available here - or you know, hyperlinking. I did an interview for a women's magazine and I, you know, hyperlinked that. So it's, it's mainly record-keeping for a lot of the work I do. So it doesn't get all lost on Twitter or something.
Researcher 1: Yeah, I like that practice. It is a good practice, I think. And what are your perceptions? Now that you're working with interviews and qualitative that, with qualitative data and…
Pauline: Here.
Researcher 1: What are your perception or your opinion in making these qualitative data open access and…
Pauline:  So, we don't, which I think generally tends to be the common practice with interviews, that you don't make the raw data available, but the sort of edited versions of them. As in our case, it is the case studies are open and they're published under CC, by Creative Commons license. So the participants agreed to that. But I would be done, made the original interview materials open on although some of the case studies have snippets of like audio recording from the interviews that the participants agreed on that, but they're just very short, you know, parts of that.
Researcher 1: And in general, like, that is in what you do. But in general, thinking about the broader scope of qualitative research, what do you think is, but is your opinion on making the data? Well, qualitative data open access.
Pauline: Yeah, I think it's I think it has, I think it's much more challenging than in like stem research, where work with quantity of data. because yeah, often you either have the humans participants and then you have the restrictions of GDPR and you know, other kind of article, you know, hurdles as well, or people who work with children or different kinds of vulnerable participants. So you can't make everything open. You know, there is that motto of open research to [be] as open as possible and as closed as necessary. So, I think that's that's very important in the case of working with human participants, in the case of copyrighted materials. This has been a kind of pet peeve for me, because, I, it's really really restricting for, I guess larger humanities research. You know, the digitization, especially during the pandemic, has been very useful for so many people like me as well. But I think it's, there is an issue of Interest of, you know, the people who tend to have the, you know, the copyrights. I mean, my perception is that because humanities research is so underfunded. And, and the people who own the copyrights wanting that they do make everything, they do have them to, you know, that's the only way they make money. Really so, I think there are some what's it called? Yeah, what I said,  if there are different interests in the field. If someone in, I think it's similar if someone in STEM failed works, but the industry and they would have commercially sensitive materials, and it's the same in my case,…
Researcher 1: Yeah.
Pauline: …if a publisher like [REDACTED PUBLISHER NAME] owns the copyrights, and then everyone is kind of agreeing - or it's, I guess it's a hidden, not hidden, but not something a lot of people are aware of - that they are incredibly difficult to get [a] hold of, and they seem to be deliberately restricted with copyrights and are not answering to people, so it's not just even the copyrights itself, but for the fact that you don't get [an] answer for your queries about, you know, wanting to publish something that has copyrighted materials in it, because they don't get back to you.
Researcher 1: Yeah. Yeah, and that is a very interesting point. So you've mentioned some of the barriers you think exist…
Pauline: Yeah.
Researcher 1: …in making a qualitative data like, it, like, ethics or ethical guidelines, GDPR...
Pauline:  Yeah.
Researcher 1: …also like copyright ownership. Do you perceive any other barriers? When making or challenges that preclude?
Pauline: I think what I mentioned, the differences in funding. That arts and…
Researcher 1: …and funding, yes.
Pauline: …humanities tend to be quite, you know, underfunded compared to medical sciences and…
Researcher 1:  Yeah.
Pauline: STEM fields. And
Pauline:  Yeah, even just, you know, paying for copyrights is often a big chunk of money or similar things, another barriers. So something that also came into my mind, I think, I don't think this is my idea. I heard it somewhere in a different talk, that in the case of I guess, art and humanities or qualitative research, I think the aim is often not to make that data open, but you know - it's time research is often about making the data open, so then other researchers can build on that data. Well, I think, for qualitative, research, or human arts and humanities is more about making it open to connect with the people, and to make it as I said, digestible for the public. So that's what I think, more important in the openness of qualitative research.
Researcher 1: That's very Yeah. Yeah, I like your, and like conceptually, of how it’s different, like, in medical science or maybe, like, the aim is to have open that data, and in qualitative - and it seems like some, like data could lose value if they, it is open, but…
Pauline: Yeah. I think it often, it's about collaboration as well, and to, to connect with, I guess. Yeah. Because qualitative research often, you know, is concerned with people themselves. So I think it's often about connecting with those people and communities, and research.
Researcher 1:  Yeah, and what do you think? Are [there] enabling factors in qualitative research to make the data open?
Pauline: Enabling factors, I think.
Researcher 1:  Yeah.
Pauline: What I kind of touch on, is the different kind of, I would say then, like, media appearances, like, you know, if you have - you know, like like a blog or a or even a radio, or a podcast and I think often these kind of research projects, and to be more easily conveyable to the general public. So, you know, maybe a research on Shakespeare would be easier to just even raise interest and maybe researching molecular biology. So I think that’s, as an enabling factor, that it's easier to connect with, and although maybe the language is not that easy, you can, I think you should have as an academic. You should have that tool to communicate your research [to] the wider audience.
Researcher 1:  Yeah.
Pauline:  And yeah, I haven't done it myself, but I would like to do at some point a project on, you know, like participatory action research or similar ways in which people are actually, are part of it. And, you know, when I was doing the interviews as well, with people, some people mentioned, very interesting ways of connecting with - which you know the public, like workshops and creating a play, a theatre play. So you have these creative tools to communicate ideas, and to raise awareness.
Researcher 1: And that is also named, yeah.
Pauline:  I think in the case of STEM research [it] would be more difficult, but I mean, I know that people have been doing that, or have done it, but I think it's just a bit more challenging than yeah.
Researcher 1: Yes, I think, and well, humanities, or even social science, the topics are more closer to non-academic audiences.
Pauline:  Yeah.
Researcher 1: So it is easier to get them interested in these topics.
Pauline:  Yeah.
Researcher 1: Yeah yes that's a good point. That some like participatory methodologies are maybe more suitable to make qualitative - that are enabled making qualitative - that I am more well, open, um. And what is your experience in, well, when you started like this project on, open, site, with an open research? What is your experience in terms of the ethical part or the ethical aspect of like, in a permission to do an open qualitative research in terms of protecting participants or…
Pauline: Yeah.
Researcher 1: …gaining ethical approval. What, do you think of that? How do you perceive it?
Pauline: I think, first, it was more, it, I think it turned out to be a bit more complicated than I expected it. We used the information sheet or…
Researcher 1: Mmm.
Pauline: …template provided by University. So we had a template to work with, but then we had some people coming back to us that, “Hey, this is not specified in here”, or, you know, “can you say something about that?” And also, I had other difficulties, but I have to chase people up to sign the consent form to make sure that it's all done. And you know, some people would say, isn't it enough that I say it in the video, that I consented - and I am sorry, you have to sign it, and sometimes it - to give a month to chase people signing it after the interview has been done. So, that's um, I guess another issue was that some people were a bit taken aback when they, when tonight at the project is not anonymized, and those tend to be - those tended to be people who work in fields where they usually anonymize the interview data. So they were just used [to] it, but I find that people in arts and humanities were more happier to, you know, have their name out there - because I think it's more challenging to get recognition in that field anyway, so, that was an ethical challenge, I think. Clarify why [we] did not anonymize, and what is the benefit of, you know, having your name out. I could say another example that's not from this project that popped into my mind when I was working with, for my for my PhD. Listening to audio archives, and these were audio archives that were made in the seventies - of audio files into use that were made in the seventies…and they recently, so nobody knew to existence of this until a couple of years ago and then and then one of the university libraries acquired them, I made the audio files available public. If you know that register with them, it's, it was easy to - anyway. But, you know those interviews were conducted yeah like fifty years ago - all of the participants probably had some you know, consent of being recorded. Probably did not expect those files to be available fifty years after even after the death and, you know, in those fires because they are casual conversations, you have the, into you are talking to the interview and then their child comes in and ask a question or you know, there are some people pop into the conversation with family members, and then you have that kind of listening to the families of someone who probably did not want to be recorded, or even - there was an interview with a therapist, who was the therapist of the poet I was working with, and unfortunately, she broke the, the Hypocratic [oath] - during the, she was reading the therapy notes, and a lot of these were quite sensitive materials on, you know, when this person lost her virginity, and all this kind of things, and they were quite as well, difficult to listen to, because he, you feel that you're in a conversation, that you, that people did not consent to be, you know, know that information.
Researcher 1: Mmm. Well.
Pauline: …and, you know, even if somebody wants to write, I mean, that's even, if someone is like, writing a biography about this person, should that be - should it be ever mentioned in the biography, that according to these interviews? This is what happened, and then she went to this gynaecologist to get, he was you know, this was in the [1950’s] fifties America, and when you couldn't really get contraception, and I was, this doctor, he was signing off contraceptives to young girls which was you know, illegal at the time. So you know, should you include that in a biography? Which is sensitive information that probably no one wanted to, you know, know what? I'm get it written. Get it published in that format. Yeah.
Researcher 1: Yeah, that was a very good point. I have to say, I haven't thought about that before, and it is very interesting because I think when we are accepted to be recorded or participate and I study it's rarely that you see, like the future of where this information might go.
Pauline: Yeah, yeah. Like maybe in maybe another fifty years’ time this conversation will be listened to buy someone, yeah.
Researcher 1: Yes. Oh yeah, that that's a little bit. Well, I mean we're not talking about anything sensitive to the late…
Pauline:  Yeah. But it's yeah.
Researcher 1: …but it's a bit disturbing. Um, okay. And well, what is your epistemology, and does it back up making your, like, data open? Well, I don't know if you're aware of what is this your epistemology, or the like…
Pauline: I heard of the word, but it's something I always have to Google again whenever I use it.
Researcher 1: Yeah, I mean it's a way you believe knowledge is created and like, for example, I am like, people in science - in hard science or maths - they tend to be positivists, that they live is like one reality and one explanation of reality, I believe. Well, I am interpretivist, and so yeah….
Pauline: Yeah, I would say I am here too. Yeah.
Researcher 1: And, and when, and do you think, because, well, as an interpreter is, I think like, well,aAnd my interpretation of, of the qualitative data, it's subjective. So, It's sort of like intention with the principle of making data like, oh like qualitative data open, I don't believe it contradicts it, or says it shouldn't be, but it, there's like some tension. So what do you think in your experience?
Pauline: Yeah. I mean my in my research, where that's everything about interpretations and it's, and I think it's, you know, when you, when you're working at first, you just kind of, that's the basic principle that there is no one way of interpreting things. Although there are probably, you know, things end up being outdated because of, you know, maybe one, but, Yeah, I think that's, I mean. That's why I guess it's important to make that data open, so people can have the evidence that you work with and then and then look at like okay this person's idea what interpretation comes from this. So the principle that I was told is that when you have an, when you write an argument in an essay, [you] always have to cite your, you know, back up your argument with a citation. So that's - the evidence or the data is the citation that people can look at. So, and if you have a big, I mean, yeah, it's because in my field - our data is mainly - you know, books are being published. So that's not up to me - to make that open. The data.
Researcher 1: Mmm.
Pauline: …and I guess in the case of like the open research case studies, I don't interpret them. Although I I wrote a couple of blog posts for the university library, there's the, it has a blog and a lot of blog on interpreting - the against the vast amount of information from the case studies, about research methodologies. And, you know, which fields tend to work with, what methodologies and which fields are more open in that way. So that was my interpretation of the case today. So you know they are published, the case studies are available online, and anyone can basically write their interpretation as well of that data being created
Researcher 1: No. Okay. Yeah. So yeah, so you don't believe like there's like, I mean because the interpretation is on the researcher. So data like, could be seen as a neutral.
Pauline:  Yeah. yeah, I mean, when you have, I guess - but when it's kind of textual data, that's, you know, could be an artform but also could be like an interview material. That's someone's - what somebody saying? That's not hard science, so that's something that's although even hard science can be interpreted, you know, if you have, why you call like a graph, and then people make conclusions of the different - or make different conclusions on different correlations of it's…
Researcher 1: Mmm. Yeah. Yeah.
Pauline: I don't know - this thing called cancer, but then, you know, some different team would make a different correlation based on that. Yeah.
Researcher 1:  That's true. And what you said that you are interested in making your qualitative data open access. Or not really.
Pauline:  I'm interested in, yeah, making things accessible. To what extent is, what I can do is, I think, kind of limited by, yeah, by funding, by copyright. You know, if I would publish something, I want to make it open access or have it published as well, and then in digestible format. That makes sense and thinking about, what could be, I guess in the growing field of digital humanities, I think that's more possible.
Researcher 1: Mmm.
Pauline:  People who work with. I even digitally or interpreting certain data with any digital tools and making them into something new.
Researcher 1:  Yeah. And it's very interesting.
Researcher 1:  And how likely is that, that you use qualitative data generated by other people and based on an open access basis? Maybe a secondary. That's it. How likely is that for you?
Pauline: It's difficult question, because, it's, it would be - it's, I can't really define data in that sense, because, yeah, I mean, yeah, you could consider that the poems I work [with] as data, but you know, like is that working with someone else's data, when I, you know, if I cite a source - is that working with someone else's data, or you know? I'm not quite sure about that. How do you interpret that?
Researcher 1:  Well, I guess because I am, I'm not in humanities, for me [it] would be hard to say and that's it, but, for example, in this project on open access, and for example, let's say, let's think that we could make collaboration - or you wanted to access the transcriptions of the interviews we conduct and, and that would be using like the data as a secondary data set.
Pauline: I don't. Yeah, I don't think I really worked with other people's, or used open data in that sense. Yeah.
Researcher 1: Why not?
Pauline: I mean, I just, I just didn't do that because it doesn't apply to my field. Oh yeah.
Researcher 1: Okay, it doesn't.
Researcher 1: Yeah, okay.
Pauline: It doesn't.
Researcher 1:  Perfect. And do you know, do you have any awareness of existing guidance or resources to help researchers making qualitative data open access?
Pauline:  I looked at some resources, but I think it's difficult often, and I know that at least - so I didn't intrigue with someone. Basically, he was working on a project about, it's a repository that would be possibly created in the future for practice research data, or I guess, including other forms of data as well.

Researcher 1: Mm-hmm.
Pauline: Somebody, I also interviewed was saying that you'd like a musician and works with, you know, creating musical notes and stuff. He said that he just uploads them on YouTube and people can, you know, listen to it. So that would be a form of making it open. I think there isn't enough, I mean, because they are so specific. I think that isn't enough guidelines on that. I mean, yeah, you know that if you if you're working, yeah, with people - and into your participants, for example, you usually - you can't make that - all data open. But you can make a form of it then open. Um, yeah. I think it's, it's really, it's really difficult to define that.
Researcher 1: Yeah, but do you know, like, or now with the project that you work on at [Redacted University name] are you developing any like, resource or guidance to help people make the date open?
Pauline: That's not on my project.
Researcher 1:  …and…
Pauline: I think there are some, so [Redacted University name] has like a data repository and there's a data management team, and they have guidelines and you know how to upload data on there, but that's mainly yeah, quantitative files, I think.
Researcher 1: Mm-hmm.
Pauline: Something that maybe applies is, I know, you know, I talk to people. He would conduct research with participatory action research and then the created materials would be on a website, on a blog post that actual part and create, so that's a form of data, that would be everything would be on that website and documenting
Researcher 1: Okay.
Pauline:  But I think it's, that isn't really like a repository - where - which is really focused on qualitative data. I think people just make up their own things often.
Researcher 1:  Yeah. Yeah. For the specific projects, not, they don't go to a specific repository.
Pauline:  Yeah. Yeah.
Researcher 1: Okay. Mmm. So, what do you think is needed to make, for example, your own research and your own research data open access, or what would be useful?
Pauline: I think. Yeah. Developing Yeah, the guidelines would be, as you mentioned would be half lighting, which I think that there should be done once for specific research areas. You know, if you that would be a guideline on if you work with him and participants or conducting trees or if you create art products, or if you know, do this so,…
Researcher 1: Mm-hmm.
Pauline: I think That should be kind of for different kind of things. What else? I think more. Well, awareness, in the sense of for, for researchers themselves, that, and maybe, maybe that's something I kind of mentioned, that people in the arts and humanities don't really consider those things as data. So, to maybe - I don't know - if maybe open research, the whole concept of open research, needs needs, then new vocabulary for [it] to be more to save.
Researcher 1: Mmm.
Pauline: …or platforms that would enable for people to - in qualitative research, arts and humanities - to go that…
Researcher 1: Mmm. Yeah. Like something like, like making evidence open access or something like that…
Pauline: Yeah, yeah, probably to have the, let me, because something, you know, even when I was doing them, open research case studies, I would, couldn't, I would get in touch with people - and there's some people would say “Oh, I don't do open research”. I have to like come back to them, and then I'll check on their website, and then their website includes open access, publications and other formats.
Researcher 1:  Okay.
Pauline: So they, it's fun the vocabulary that people are I think struggling with, or think that the whole open research movement.
Researcher 1:  Yeah.
Pauline: I think it's kind of started with STEM in mind, and I think it's still often STEM focus. So it would be nice to, I'm not quite sure exactly - have, but, to be more inclusive towards other art forms as other research forms formats. Yeah.
Researcher 1: Yeah. Okay. Um and,
Researcher 1:  Well, and to mention a little bit of this - and we can focus on the project on open and research, you’re participating. So how did you go about generating open qualitative research like from planning the project to the data repository?
Pauline: So yeah, we planned first. Yeah, we had an information sheet and consent form developed and had it be, and it was, it's all the [undecipherable] or, you know, on the University’s OneDrive, and that only people who work on their projects have access to. So that's a few of us, you know, including me.  But I don't think even, so the video interviews I conducted - did, I really [were] only accessible to me? So, I'm the one who has, you know, watched them or has to replay them sometimes to get the transcript properly. Like what people are saying? So yeah, that was the planning phase, and then, and then we approached people. And then they, if they wanted to participate, they signed the consent form, responding in time on a Microsoft Teams [call], using the simulator recording and transcript, as in here. And, and then, I edited the transcript. First just have, you know, a question-answer, question-answer format, and then shortening that, and editing that to a format of the case study that, you know. because we even had some at the beginning, we had some - guess not, maybe misunderstanding on that, maybe. But because I was, right, I was doing that with another person and that person comes from a social - has a social science background. And I have, you know, English background - or my underground was in Media and Communications. So, getting my undergrad, I also did interviews and wrote them up for, you know, to articles as they would have a newspaper or format an interview, and I think he's - his background in social science research was quite different. The main heat in which he conducted into use, and I think that's much more focused on them. Not really editing about the people are saying and, you know, have any often it ended up being, I mean, you said that these - I don't know, they are not really about him personally, but that, you know at the beginning he had some complaints from those. I think two people who complained about that, the format of that case, it was not really edited and did not really, you know, it wasn't really what the participants wanted to look like. Yeah, it was, it was too raw in the sense and…
Researcher 1: hmm, said, Hmm.
Pauline: …mine was more edited, because I had more experience of writing it up for, like, a newspaper or like a blog or something and this was doing sources. I also participated before, like focus group interviews, where the transcript is really your words and you don't really edit what the people are saying.
Researcher 1:  Mhm. Yeah.
Pauline:  So, I think, sorry this is quite long, but, but I think, I just want to highlight the challenge of the different background we were coming from and approaching that, what does it mean to you, then to make an interview and then write up findings from that interview?
Researcher 1: And what well, you said that, you haven't used open qualitative research data sets as a secondary source, right?
Pauline: No, I haven't. No.
Researcher 1:  And, and you have an understanding of how it's the support like, with working with secondaries the data sources.
Pauline: Actually, I don't have too much understanding of that, like, I'm not quite sure how that works. Yeah. I mean,…
Researcher 1:  Okay.
Pauline: Yeah, yeah. I I mean I guess in the sense, maybe. I know that there are some data repositories. I think it's called the Some National Data Archive. Where there are? studies that maybe, you know, maybe made like decades ago on a surveys done by, you know, by certain people on maybe I know just an example like how many hours of TV [per] day, watch a day and then someone it's stored in. I think it's called the data archives, I can't remember exactly [undecipherable] so people would have access to that. If they do research on for example, mapping how I changed that? How many hours people watch TV now compared to back…
Researcher 1:  Yeah. Okay.
Pauline: …then decades? So yeah, I'm kind of a better, if it is just - I think it's more describes and, and that kind of output, and not, maybe not like a video format, you know not not like an interview transcript.
Researcher 1: Yeah. Well, but that's also like, could be and and Yeah. Yeah, but that's also like secondary, in a secondary data set. And do you know how it works like to access these and using them as data or as part of the reason?
Pauline:  I did look at that repository once and, I think that I downloaded some files to just check out how do they look like, and I think they would also have a can’t remember? But in the metadata, they would probably have the restrictions or copyrights on them or yeah.
Researcher 1: No. Okay, perfect. Great. Well and with that that's like that was my last question. And so I just briefly summarise some of your answers and for you to confirm and well you said like you're working in humanities, and in humanities what I find - very well for me because I am a social scientist. I didn't know that you didn't consider your evidence as data, I didn't know you call it this This is also like a, maybe a barrier or the language we're using,maybe it's becoming a barrier for people in humanities and, us to think of making their data or the open access, which was a very,very interesting. And well, you mentioned that open research is about being transparent about knowledge equity and making knowledge available. And you said, a very interesting point about that, is should [we] include or that is not much about making. Also research outputs or translating them or communicating them better from academic language to know now, academic audiences. So it is truly a open research and my group that yeah, and well in, in terms of how to make a open qualitative data, open, and, well you said that is. Well what you have practices, not not making their role that available but just the edit transcriptions of interviews and in the cases of people accepting and put in some snippets of audio in case studies and you mentioned that the main challenges of making qualitative that I open is a. But the ethical restrictions also to think about the vulnerability of the participants And, this is what makes us maybe think about not making all data open and applying the principle of making a data open as possible, but as close as necessary. and in your case, also, you said that some barriers are. Well, this ethics and copyrights and the lack of funding in your discipline. And so this is precluding researchers in the humanities from not being able to make their [research] open.
Pauline: Yeah.
Researcher 1: And you said that in qualitative data, it seems like the aim is not to make data open but it's a but it it is possible to make it more accessible at the non-academical diseases because it can be more digestible to non-academic audiences and and that qualitative research is more about collaborating and connecting with people and communities. And you mentioned that enabling factors to make a qualitative. A data open is like me but using media appearances maybe blog right radio podcasts. And also methodologies like Participator reaction research because the knowledge is copper used with the communities and so yeah. And and you said that they well, the challenges of making qualitative research is also that it's well, it you have to deal with the Ethics committee and be sure that your forms comply with all the rules, obtaining consent from people and also that there's every look and see in general of people being recorded and and and and not being of the potential of they're not being anonymized or that they data is available to others. And also like and you mentioned like this ethical challenges of maybe using archives all, you know about the Olds if recordings or interviews and people that might like maybe those people agree to be recorded but maybe in the recordings they did a disclose sensitivity, sensible information about third parties or never imagining that they recording would be used 50 years after they they were recorded. So there's like this ethical implications about of making some data open access. And yeah, you mentioned that that resources is a bit difficult, like there are some repositories and some researchers, a make public their their data or the research in platforms that are more accessible to non-academic audience but that some of these resources are very field specific or project specific even so it makes it more challenging and that we need to to make it a more common practice that we need to. Well we need to develop guidelines for a specific types of research, like for human participants, for our participants, and so on and so forth and also raise awareness among researchers and what is open research and because maybe they are doing it but they are not aware. They are doing I mean producing open science and yeah so that's that's my summary. I don't know, if you have any questions or concerns,
Pauline: Yeah, no, no, it was. It was very interesting to talk to you and reflect on some of these things.
Researcher 1:  Perfect. And well, we will continue doing interviews. And, and, and, and will, and well, this recording will be anonymized unless you specifically ask to be named and transcribed into text and you will have the opportunity to review the transcript, text and read that or remove any aspects. You feel necessary before the transcription is analyzed and once you accept, well, you have checked and approve the transcript, it would be uploaded at the University of Sheffield repository called ORDA under a common creatives license. And this means that it will be publicly accessible with the University of Sheffield as data controller, and all analysis of the transcript, and citation in publications and representation will be, will be drawn on the deposited data set as a secondary source. And well, if you have any concerns about the questions about the transcript, after it has been deposit, you can contact the university research that the management it. The email is in the participant information, sheet, I sent you. And let me go back to my other, okay? And I just want to reconfirm that you are happy with the consent you gave at this started.
Pauline: Yeah. Yes, I am happy. Yeah.
Researcher 1:  And you would you prefer to be pseudonymised, or directly named in the outputs?
Pauline:  Pseudonymized, and I guess, yeah.
Researcher 1: Okay, perfect. And would you be happy to participate in this stakeholder workshop or well to be invited in the Stakeholder workshop? 
Pauline: Would that be online or…
Pauline: in person?
Researcher 1: I think it would be in person.
Pauline:  I live in the Southwest so I probably won't be able to travel there but you can send me the invite just in case. Yeah.
Researcher 1: Okay, perfect. Yeah, I will come, I will add your name and invite you to the workshop. And then, when we have finalized the details and well and I send the invitation, Yeah. You can confirm (or not) your participation. Perfect. Well, that's all. I will stop recording. and, Perfect.
Pauline:  Yeah, great. Thank you very much.
